Excellence and Handicrafts

Progress implies formulating new goals in
response to necessities. Progress also means
to improve something so that it better
satisfies its purposes.
All activities may be carried out at different
levels of skill; however when practiced with the
greatest possible skill we refer to excellence.
In handicrafts, skill is measured in creativity, in
the choice and precise application of
techniques. If perfection is an objective, then it
is important to promote excellence. This fair,
organized by CIDAP, shows handicrafts at their
most accomplished levels of realization, not
e | % for purposes of
| exclusion, but
‘| rather to en-
. courage those
| who have chosen
| this kind of work,
i that they may
| improve their
; products and aim
for excellence.
It is good to
imitate success.

Creativity and Handicrafts

Human beings are not limited to adapting to our
physical surroundings.

Using our creativity, our hands and our minds,
we modify them according to our desires, and
we make tools with which to satisfy our needs
more efficiently and easily. Systematic
tool-making and knowledge transmission from
one generation to the next are benchmarks that
distinguish us from animals. Human existence
on earth is characterized by our craftsmanship.
This step forward has never been detained. More
effective technologies are continually evolving,
using new sources of energy and new
materials. The

Industrial Revolution, based on mechanization,
diversified and increased production, but
handicrafts persist because they fulfill desires
beyond the mere pragmatic.

Craft Diversity

History is a process of dealing with the
environment and using the natural resources
available. Craftsmen use their creativity to

. transform raw materials into useful objects to

improve standards of living. New materials are
incorporated in these processes, new

! - properties are discovered and new techniques

to make them easier to work with are found.
There is a tendency to classify the various crafts
according to the materials of which they are
made. Each craft presents challenges that are
overcome through creativity.

Objects that have worn out may be recycled to
supply materials for handicrafts, such as old
paper, scrap metal, or rags. All materials are
equally good and bad; it is creativity and skill
that assign an object tone of these categories.




The Utilitarian and the Aesthetic

Aside from reasoning, human beings are
capable of seeing and expressing beauty.
With creativity, we invent useful artifacts that
may also be beautiful. The Industrial
Revolution segregated the useful, made by
industry, from the beautiful, found in art. This
distinction is not relevant in handicrafts
because beauty and utility coexist there.
While a handicraft is intended to meet a
specific need, at the same time its aesthetic
qualities enrich the human condition.
providing pleasure upon its contemplation.
Octavio Paz wrote, “.._A handicraft is a
useful object but it is also beautiful...it is not
unigue like a work of art, and it can be
replaced by a similar, but not identical,
object. Handicrafts teach us how to die and
by doing so, teach us how to live.”
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